Textfonts

Textfonts based on early editions of greek works

AVDIRA: Demetrios Damilas (late 15 c.)

ANAKTORIA: Claude Garamond (1480-1561)
ALEXANDER: Alexander Wilson (1714-1786)

AsEA: Firmin Didot (1764-1836) & Teubner
AROANIA: Victor Julius Scholderer (1880-1971)

Textfonts, version 13.00, March 2020
free strictly for personal, non-commercial use
available under the general UFAs licence
UNICODE FONTS FOR ANCIENT SCRIPTS
GEORGE DOUROS



MoANaxi¢ ¢falpaca TV TA¢ TavNyUpES cuvayaydvTwy Kai ToUg YUMVIKOUG Ay&dvag
KATATTNOAVTWY, 6Tl TAG LEV TOV CWIATWV eUTUXIAG oUTw HeYaA wV Swpedv Riiwoay,
Tolg & Utep TAV KowdV idia Tovioaot kai Ta¢ fauTdv Yuxdc oUTw Tapackevdoaciy
GoTe kal Toug AMNoug wbehelv Suvacdal, 2 TolTog & ouSepiav TNy ATévenay: Gv
giko¢ v auTou¢ waMov Tomoacfar Tpoévolav: TV wev yap adAnTév Si¢ Tooaldy
pounY AabovTwy oudev v TAéov yévoiTo Tolg AANoic, Evoc 8t AvSpdc el dpovioavTog
dmavTeg Av dmodavoeiav oi Pouldpevor xowwvelv TH¢ ékeivou Siavoiag. 3 o¥ unv €mi
ToUTog dfupnoag eNouny pabupely, AN ikavov vouicag dbhov éoecdal wot ™y
86%av v AT alTol Aéyou yevnoopévny frw cupfouielowy Tept Te Tol TToNépou Tol
Tpo¢ Toue Papbdpouc kai ThHe dpovoiag ThHe TPd¢ NAE aluToUc, oUk Ayvodv 3T ToAoi
TGOV TPOTTOMTAUEVWY ival codlo TRV ¢ ToUTov TOV Adyov dpunoav, 4 AN dua
wev éATilwv TooolTov Soioev doTe Tolg dAANoig undev wmoTe Sokelv eipficfar Tepi
auThV, dpa 8¢ Tpokpivac ToUToug KA ToUE lval TRV Aoywv, ofTivee Trept weyioTwy
TUYXAvVoualv vTeg kal Toug Te AéyovTag paMoT émdeikviouot kal Toug dAKoUovTag
TAEITT ObeNola, 5 OV €i¢ oUTOHG €oTv. éarT’ oud’ of kaipol Tw TapeAnAiBacy, doT’
B0 na Ty eival T6 pepvijofal mepl ToUTwy. TéTE yap x| Taveofar AéyovTag, dTav i
TA TpaypaTa Aabn Téo¢ kal wunkéT 8én Pouleleafar Tepl aAUTAY, ) TOV Adyov 18 Ti¢

éxovTa Tépag, HGoTe undepiav AeAeidBal Tolg AANoig UrepBoAf|v.

I can see by my watch, without taking my hand from the left grip of the cycle, that it is
eight-thirty in the morning. The wind, even at sixty miles an hour, is warm and humid. When
it’s this hot and muggy at eight-thirty, I'm wondering what it’s going to be like in the

afternoon.

In the wind are pungent odors from the marshes by the road. We are in an area of the
Central Plains filled with thousands of duck hunting sloughs, heading northwest from
Minneapolis toward the Dakotas. This highway is an old concrete Two-laner that hasnt had
much traffic since a four-laner went in parallel o it several years ago. When we pass a marsh

the air suddenly becomes cooler. Then, when we are past, it suddenly warms up again.

I'm happy 1o be riding back into this country. IT is a kind of nowhere, famous for
nothing at all and has an appeal because of just that. Tensions disappear along old roads like
this. We bump along the beat-up concrete between the cattails and stretches of meadow and
then more cattails and marsh grass. Here and there is a stretch of open water and if you look
closely you can see wild ducks at the edge of the cattails. And turtles... There’s a red-winged

blackbird.

Avdira

The first edition of Isocrates, edited by Demetrius Chalcondyles, was published by Uldericus Scinzenzeler & Sebastianus de Ponte Tremolo, in
1493 in Milan. It was set in letters cut in 1481 by Bonus Accursius, copying the older elements of Demetrius Damilas. A digital revival was

prepared by Ralph P. Hancock for his Milan (Mediolanum) font in 2000.

H mtpwtn €kSoon Tou Iookpdtn, emipéAela Anunitplou XaAkokovSUAn, €yive attd Toug Uldericus Scinzenzeler s Sebastianus de Ponte Tremolo,
T0 1493 0To MiAGvo. XpnooTomdnkav oToxeia Tou Bonus Accursius amd 1o 1481, avTlyp&@ovtag Ta Alyo TaAaoTEPa Tou AnunTplou

AapnAa. O Ralph P. Hancock etotpace pia ynolakn avabiwon yia ™ ypappatoosipd tou Milan (Mediolanum) to 2000.
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‘Rtgkt Honoumla[e,

W/oi[f t we f tudie. to be. tban/(fu[ in. our particu[ar, for the. many fauors we. baue. receiued from

_your L.L. we are faln& vpon the ill fortune, to mingle, two the mo/ ¢ diuer/e, tbings that can. bee,
fedre, and mﬂmeffe; mﬂmef /& in the. enterprize, and feare of the. fuccef fe. For, when. we
valew the. places... There. is a great difference, whetber any 1?00/@ ckoofe, bis Patrones, or finde
them: This bath done. both. For, /0 much were, , your L.L. li/g’ngs of the feueml[ parts, when tbg
were, alted, as before, tbg} were, Pub[ifbed, the. Volume. a//{d to be, , yours. We bave. but colleCted
t/aem, and dowe. an. offz’ce to the. dead, to procure bis Orpbanes, guardians; without ambition
either of felfe—lbrofit, or fame: one!y to /@epa the memory of fo wortk) a Friend, & Fellow aliue,
as was our SHAKESPEARE, b) bumble. offer of his p[a)es, to your moft noble. patronage. W berein,
as we. bave. iuftly obferued, no man. to come. neere. your L.L. but... In. that name. tberefore, we
moft bumb[) confecmte to_your H.H. t/vefe remaines of your fer’vant Sbakgfpeare; that what
de[z;g/vt is in them, may be. euer _your L.L. the. reputation his, & the. faults ours, if any be
committed, b) a payre fo mreful[ to f/aenv their gmtitude both to the. [iuing, and the. dead, as is

Your Lordﬂ;ippes mo§t bounden,

IouN HEMINGE.
HeNrRY CONDELL.

Amz/Q“oria

Claude Garamond (1480-1561) designed ‘grecs du roi’ between 1541 and 1544, following the handwriting of Angelo Vergetio, commissioned by
king Francis I of France, for the exclusive use by the Imprimerie Nationale in Paris. Mindaugas Strockis prepared a modern digital version of
‘grecs du roi’ in 2001. Latin letters have been digitized directly out of the titles and front pages of the 1623 “First Folio Edition of Shakespeare”.
Scott Mann and Peter Guither prepared a modern version for “The Illinois Shakespeare Festival’ in 1995.

O Claude Garamond (1480-1561) oxediace Ta ‘grecs du roi’ HETAEU 1541 KAl 1544, WE TPOTUTIO TN Ypa@n Tou Ayyehou Bepyikiou, katd
TapayyeAia Tou Paciéa g FaAAlag Ppaykiokou A’, Tpog xpron oo To EGviké TuToypageio ato Mapiol. O Mindaugas Strockis e€68woe
Qi oUyXpovn Ynelakn £k800m To 2001. Ta AXTIVIKG TIPOEPXOVTAL GTIO TOUG TITAOUG TNG TPWwTNG £kdoong Tou Shakespeare To 1623. Ot
Scott Mann kau Peter Guither etolpaoav pia véa €k8oon yia 1o @eaTi8AA Shakespeare oo Illinois To 1995.
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I can see by my watch, without taking my hand from the left grip of the cycle, that it is eight-
thirty in the morning. The wind, even at sixty miles an hour, is warm and bumid. When it’s this
hot and muggy at eight-thirty, I'm wondering what it’s going to be like in the afternoon.

In the wind are pungent odors from the marshes by the road. We are in an area of the
Central Plains filled with thousands of duck hunting sloughs, heading northwest from
Minneapolis toward the Dakotas. This highway is an old concrete two-laner that hasn’t had
much traffic since a four-laner went in parallel to it several years ago. When we pass a marsh the
air suddenly becomes cooler. Then, when we are past, it suddenly warms up again.

I'm happy to be riding back into this country. It is a kind of nowbere, famous for nothing
at all and has an appeal because of just that. Tensions disappear along old roads like this. We
bump along the beat-up concrete berween the cattails and stretches of meadow and then more
cattails and marsh grass. Here and there is a stretch of open water and if you look closely you can
see wild ducks at the edge of the cattails. And turtles... There’s a red-winged blackbird.

Alexander

Alexander Wilson (1714-1786), a Scottish doctor, astronomer and type founder, designed the greek type for an edition of Homer’s epics,
published in 1756-8 by Andrew and Robert Foulis, printers to the University of Glasgow. A modern revival, Wilson Greek, has been designed by

Matthew Carter in 1995. Peter S. Baker also uses it in his Junicode font for medieval scholars in 2006.

O Alexander Wilson (1714-1786), évag 0KWTOG laTPOG, AOTPOVOLOG KOl XAXPAKTNG, OXESIGTTNKE T EAANVIKA Y1 pia £kdoor Tou Ounpou,
oTa 1756-8, a6 Toug Andrew ko Robert Foulis, TuTtoypagoug Tou Mavemotnuiou g Maokwpng. 'Evag oUyXpovog ETOVATKESIATHOG TNG

£ywve amo tov Matthew Carter To 1995. O Peter S. Baker v emavagépel otv Junicode To 2006.
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‘O 1jpeuoc yeveiopdpog, niipe 10 mpoowmeio kai 10 dkovunnoe yduw. Aév 16 @dépeoe. To mpbowmd tov Alyo - Alyo
uetauoppaverar. I'iverar mio véo, miod Oetikd, mio mapdv. 2a v’ avriypdeer 10 apoowmeio. Meydin mabon ki dvauovy.
"Eva dotpo Emece... Kdrw, or’ dkpoyiddi, dkovyerar 10 Tpayovdr t@dv vavidv, Eva ampoomointo, Aaikd Tpayovd,
mepikdelvovrag okowid, kardptia, komnldres, dotpa, mikpa molA kal Aebeviia kal kaptepia, 6An TR okotewv),
ombé6oin Odlacoa, iy v dmepavroobvy, of dvlpdmva uétpa. “lowc varav 1o idio tpayovds, mod, amd dilo dpduo,
eiye yvoplioer ki 6 Epnuitne. K lowe yi” adtd va mijpe v dndpach tov... K’ éxeivo 10 mpoowneio eiye amousiver diel
mdvw, ota Ppdyia, ¥Ew dn’ ) onniic, Aaumvpilovrac ki adtd ués oty pvoTnpLdON pakaptdTyra ThHG VUyTas, ué Uil

mapakevy, dkartavontn katdeaon.
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Eva dotpo ¥mcoe... Kdro, ot’ dxpoyidii, éxodyerar to tpayoddr tév vavrév, éva dmpoomoinro, Aaikd Tpayoddl,
mEPpLCAEivOVTAS OKOIVIG, KATApTIA, KOTNAATES, doTpa, Tikpa WOAAY Kal Ae6evrio. kal kaprepla, 6An T oKoTELYVI),
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Asea

An étude on the dominant typeface of greek typography. Firmin Didot (1764-1836) designed his greek type in 1805 and it was cut by Walfard &
Vibert. The typeface, together with a complete printing house, was donated in 1821 to the new greek state by Didot’s son, Ambroise Firmin
Didot (1790-1876).

Mia HEAETN OTNV KUPLOPXT YPXUHATOCELPA TNG EAANVIKNG TuTtoypapiag. O Firmin Didot (1764-1836) oxedlaoe ta 6pHia eAAnViK& To 1805
ka1 Ta yapagav ot Walfard K Vibert. Tn ypoupatooelpd, poll HE éva TIANPEG TUTIOYPAPELD, SWPNTE GTO VEOTUGTATO EAANVIKO KPATOG 0 Y106
Tou Didot, Ambroise Firmin Didot (1790-1876).
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KAlou, £Ttl 8€ THG AA NIKUKALOV 0pBOV €V TG TOU AHIKUALYEPIOU TIOPOAANAOYPAUHG
KELWLEVOV, TOUTO 81| TO TUIKUKALOV TIEPIOYOEVOV GG &TO TOU A &Til TO B HEVOVTOG TOU
A TIEPATOG THG SIOMETPOU Tepel THV KUAWVSPIKNV ET@AVEIaQV &V Tf TEEpaywyT] Kal
Ypawel &v aUTf] ypoppnv Tva: mAAW 8¢, £€&v Thg AA pevouong TO AMA Tplywvov
TieplevexBTj TV &vavtiav ¢ NUIKUKALY KIVNONV, KWOVIKAV TIOOEL ETLPAVELQVY Tfj AN
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A'KA, TO 8¢ &VTITIEPIAYOUEVOV TPlywVoV THV TOU A'AA, TO 8 TG €lpnUEVNG OUW-
TITWOEWG ONUEIOV £0Tw TO K. £0Tw 8¢ kal TO 81& ToU B ypa@OUeVOV HUIKUKALOV TO
BMZ, Kowr) 8¢ aUToU Toun Kal ToU BAZA KUKAOU £0Tw 1) BZ. kol &To ToU K Tl TO ToU
BAA TUIKUKAlOU EmiTieSov kdBetog Mybw: meoeital &1 émi Trv ToU KUKAOU TEpL-
PEPEIaV S1A TO 6pBOV E0TAVAL TOV KUAIVEPOV. TIUTITET® KAl 0T T KI, Kal 1} &Td ToU I
€Tl 10 A EmleuxBeioa CUPRBOAET® Tf BZ KOTA TO ©, 1) 8€ AA TG BMZ MUIKUKALW KOTX
0 M. émelelyBwoav 8¢ kal ai KA, MI, M. &mel oUv EK&TEpoV TRV A'KA, BMZ
NUKUKALwV 8pB06V 0T TtpdG TO UTiokelpevoy £TimeSov, Kal 1) Kowr) dpa aUT@V TouT
1 MO Tipog dpBAag £0TL TG ToU KUKAOU ETTESW" WOTE Kal TpOg THV BZ dphn EoTwv 1
MO. TO Gpa UTO TV OB, ©Z, TOUTECTL TO UTIO @A, ©I, loov £0Tl T¢) AT MO. Gpolov
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UTIO A'KA 6p8). TIapdAAnAol &pa eioiv ai KA’, MI, kal éaTan &va Adyov 6G 1) A’A Ttpog
AK, TOUTESTWV 1] KA TtpOG Al, OUTWG i IA TIPOG AM S1& THV OUOOTNTA TOV TPLYWVWV"
TEOoOPEG Gpa al A'A, AK, Al, AM £Efig Gva AOyov &loiv. kal €0Tv 1) AM 1on Tfj T, &Tel
Kal Tfj AB. §U0 &pa 50010V TGV AB, I §U0 péoal &va Adyov nUpnvtal ol AK, Al

14. EuToc. in Archim. sphaer. et cyl. 11 (1112 84 Heib.)
Diels, H. and Kranz, W., ‘Fragmente der Vorsokratiker’, 425-426

Aroania

In 1927, Victor Julius Scholderer (1880-1971), on behalf of the ‘Society for the Promotion of Greek Studies’, got involved in choosing and
consulting the design and production of a greek type called ‘New Hellenic’, cut by the Lanston Monotype Corporation. He chose the revival of a
round and almost monoline type which had first appeared in 1492 in the edition of Macrobius, ascribable to the printing shop of Giovanni Rosso
(Joannes Rubeus) in Venice.

O Victor Julius Scholderer (1880-1971) aoyoAnfnke To 1927, &k pépoug TG «Etaipelag yia v Tpowdnom Twv EAANVIKGV TIoUS®V», We
MV €mMAOYN Kal Tapaywyn TG EAANVIKNAG ypaupatooelpds ‘New Hellenic’ mou xapage 1 Lanston Monotype Corporation. ETéAe€e v
avablwaoT TG OTPOYYUANG KOl OXESOV 100TIOXOUG YPOULATOOEPAG TNG £kS00TG Tou Macrobius To 1492, TOU aTOSISETAL GTO TUTIOYPAPELD
Tou Giovanni Rosso (Joannes Rubeus) otn Bevetia.



OpenType features of Textfonts

salt Stylistic Alternates
AZQN yewSaitikn Lwvn — AZWN rewaailiky 3wvn
calt Contextual Alternates
_you put them on the table. — you put them. on the table.
calt Contextual Alternates
10 BBAlo — To BiBAl0
rclt Required Contextual Alternates
kyzp = by 2
case Case-Sensitive Forms
{D=Dils] — {D=Dilé] FTUEQ)apmp — FTUDCIQJIPMP
ital Italics
abcdefghijkyz afy8ein®Aw — abcdefghijkyz afydelnbiw
smcp Small Capitals
Unicode 10.0 a®y86a1t — UNICODE 10.0 ABraABATE
c2sc Small Capitals From Capitals
ABCDEFQCEIAGA=QQG ABDKIAD — ABCDEFQEMAGA=QCABOXISTH
pcap Petite Capitals
ABCDEFQCEIAGA=QQ ABIXKIAD — ABCDEFQErAGAZQCABAKISTE
swsh Swash

AABCCoDEFGHIJKL MMNOPQRST UUVWXYZ — AABC(oDEFGHIJKL WMNWQKW VUVWXYZ
liga Standard Ligatures
ffj ffi ffl fFEfi fj fl > M A A FAGA

rlig Required Ligatures

‘R{gbt gyroscope — ‘Rz;gbt gyroscope
clig Contextual Ligatures

ehvey xad — e;’voq xo\d
dlig Discretionary Ligatures

Thch ct sb sh skslspst e el ef & ol el € e YA 9y Be On B Bu M B 7re 7m0 0B T 7e 7o ¢/0 o/ No —
Théh @b sh Sl acddededd yy 1A wyy Se S SUM UL e 70 o9 G 72 T % Y N2

hlig Historical Ligatures
o8 00 ob 06 0B oD 0B ob od o [bhkl[plt > ¥58s5s¥sdsbhikllplt

numr Numerators
1234567890 — 1234567890
sinf, dnom Scientific Inferiors , Denominators
1234567890 — 1534567890 1234567890 — ;534567890
subs Subscript
abc123aBy6antFGLAYOIKIA — ape1230pysantFGLAYQXKOS
sups, ordn Superscript, Ordinals
abc1230By6ansFGLAWOK3S, 1st 20 30¢ ler (3)56 No — 3bc123aBy6antFGLAYMKIA st yo 3og jer (3)56 No
$S20 Stylistic Set ss20, Poetic justification

"Evag dnroc xabbtave —
“Evag dnroc xabbrave
ccmp Glyph Composition / Decomposition

EEIOOAQCEEOOAEIOVY (N CEéE160nWCEEEGOIETBUBCESPY Y'Y, 050
K Vv TOV

YAUKELG uGTep, OU TOL BUVaHAL KpEKELY TOV (aToV

cvoi..cvob Character Variants

cvo1: TXZ9D3<¢ :::eW'E‘I'I-EK*"I'TQ'—)’I‘Z}&Hv;;_

cvo2: ExM<o s >MA £xF<o2>RD>

cv03: 5= Y Y A-NAA

cv04: BP>FPFE cvoe: N— NRN.NNE
frac Fractions

123/789 1/7 — 234 Y,
locl Localized Forms: DUTCH, FRENCH, DANISHY9, LATIN

13, OE, AE, universe — 1], G, /A, vniuerse
onum, Inum Oldstyle Figures , Lining Figures

1234567890 — 1234567890 0123456789 — 0123456789
kern Kerning

ATM Yet — ATM Yet
ornm Ornaments

12345678%ab — masd¥UL- . A -


https://docs.microsoft.com/el-gr/typography/opentype/spec/featuretags
https://www.microsoft.com/typography/otspec/features_pt.htm#ssxx

Tepaaic. wolyavs: in greek typography, initial capitals, in poems, are usually justified with respect to the base letter,

ignoring accents and breathings; this justification is available in stylistic set 2o0.

'Evag antog kabotave standard
‘Evag antog kafotave with ss20; shaded to exhibit the hanging "

ONLOVTY) YpOVoV 1) ToabTyTALS: grammatic measure may be displayed with macron & or breve & marks; poetic
measure can be displayed on a single line with combining marks: , ©

diphthongs are applied to the first vowel

, 0, and 5 poetic measure marks for

YAUKEIQ LATEP, OU TOL SUVOHOL KPEKELV TOV 10TOV

a & & & & & & & & 035F 0332 035C

- L 2 ¢ w0 a o

€ &€ E€ € &€ € & € & A
— — N

- L 2 ¢ ow a g T S

| A A L 1L LU 1 | L 1 1

O 0 O 0O 0 0 O 0 O QU aL o

U u U U U U U U u U U U EU €
nv

& & & d & & & & & oU oL o©

oLy 2 s ¥ o g 9 v 4 b

L1 L L 1 1 L1 L 1 1 V)

U U U VARVERR VARV U U U U U

*&dd&a&E&aaddadrdaddadaa & o«

€ € ¢ ¢ € € ¢ £ &

oy~ > ¢ Y« < oy~ 5 »n 3« a T

T 111711 nnnnnnnitiitiitiinion ot o 1n

Iy~ 3y ¢ o 0w %Y g o T . 4 N U

v L 1L 1 1L 1 1 1 1L 1 1 1 1 U U 1

0 0 0 d 6 0 0 0 0

UV U O U U U U U UUYUUU U

000 D00 bLEEOEWD0DOOEDE b & B

a a & & & & &

€ € ¢ ¢ € & £ g€ £

o > ¢ 0N a A S N

| A A L 1L LU 1 | L 1 1l

0 0 0 d 6 60 O o 0
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blue characters, in the table above, do not occur as capitals; acceptable forms are adopted for the next table

A A A A A A A A A 035F 0332 035C

EEE CEEEE ECE o o o

141 fTci1 T4 i

500 60006 ©GC AL A A

YYY Y v vy Yoy Y Yy EU E
Hu

AAA A AR A A ov O O

I 11 T 1 T 1 “T 1 I 11 Yi

Y'YY ¥ Y YV vy Y YV

AAAAAAAAAARNAAAAAARNRATRAA D A A

EEE ETEETE ECE

HHHHHH™H HHHHHHHHHY S H

I TT 1T T T T T T I I1T1I

©co00v ©w©0'00 00

YYYYYyyyyyowwyywyyvvy

QQRNVQRNVMNMMTVNNNQYEQQREQYQRRQQ QY Q Q

AAA AAAA AR

EEE EEETE ECE

rT1T T T’ T 1 I 11

90 ©V©0'0 0%

YYY O YYYy vy vvy

Emypa Qi) g woooJeTes YAVPES: in archaic greek E was used for ¢, 3, et and O for o, w, ov; Mynoc i Kvidog used C
for o, w; ITepos 5 Oacoc used Q2 for o, w; epigraphists distinguish among these uses with duration marks; these and
other philology accented characters may be composed on screen

¢ E 1 8 8 n & & & B OV O3 U & €
E E 1 0 0 A O ¢ K E T3V 8 ¢
€ & o6 &

EE O O P Y 'Y Y Y g€ 0



Character repertoire
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