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Copyright © 2011 Matthew Skala

This program is free software: you can redistribute it and/or modify
it under the terms of the GNU General Public License as published by
the Free Software Foundation, version 3.

As a special exception, if you create a document which uses this font, and
embed this font or unaltered portions of this font into the document,
this font does not by itself cause the resulting document to be covered
by the GNU General Public License. This exception does not however
invalidate any other reasons why the document might be covered by the
GNU General Public License. If you modify this font, you may extend
this exception to your version of the font, but you are not obligated
to do so. If you do not wish to do so, delete this exception statement
from your version.

This program is distributed in the hope that it will be useful, but
WITHOUT ANY WARRANTY; without even the implied warranty of
MERCHANTABILITY or FITNESS FOR A PARTICULAR PURPOSE. See
the GNU General Public License for more details.

You should have received a copy of the GNU General Public License
along with this program. If not, see http://www.gnu.org/licenses/.
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EUELLOA
Tsukurimashou Kaku [Square Gothic]

The most popular Japanese text typefaces may be classified into “Goshikku”
(transliterated from “Gothic” and inspired by sans-serif Latin typefaces)
and “Minchd’ (inspired by Chinese handwriting standards of the Ming
Dynasty, 1368—-1644 ce.) Goshikku typefaces are often further divided
into “Kaku’” (“square;,” referring to the ends of the strokes) and “Maru’
(rounded”). As is common with Goshikku faces, the standard weight of
Tsukurimashou Kaku is a little darker than the standard weight of the
corresponding Mincho face. Its simple, readable characters form the
core of the Tsukurimashou family, and are then modified to create the
other styles.

WAEIZEAED A O/NZR~NKNF
Vs ebHh &7 DXI)ITFT7HIHY
NZE2RE5LD LYY RTFTSLY
ADOE LR ET A T /)FoYvITT
ATHIEDDH O TF7HF2A
HLRUVEET, T2ZEELRA,

HoXREERTZIDD DIVINTYTAT
dHY AHOIIBLEWV ) IEZFIFA
ZRPT5NHBDT D IWIALT XY RI D

2h O~ARTEITXR ZL AANRTESI
TALELENCEIHA FOIER/ MYV ITFY

ABCDEFGHIJKLM abcdefghijklm
NOPQRSTUVWXYZ nopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ ~ abcdefghijkImnopqrstuvwxyz



EUELEOA
Tsukurimashou Maru [Round Gothic]

Tsukurimashou Maru is closely connected to Tsukurimashou Kaku, but its
rounded stroke ends make it somewhat less formal. There is also a little
more variation in stroke width, inspired by the “humanist” category of
Latin sans serif typefaces.

WABEIZEANEB A4 O/N=ZFR~NKNF
Yz ehh L7z DXITT7AIS
NEO>RRLHLD LYY RFS LY
HDERET N )XoV
XATHIERDDH AXTF7PHFaA
HLRVEET. zzEELR,

bR EERE=IH D TSYINTYYATF
dY AUICBLEW Tl IEZFIFA
ZRRHIRHDT D JIWVALTIAVRI Y
2h HA~ARTHETZ 2L AARTHEAHIT
ZALEFOEZTTIHA FAIE'R/ MYV OATY

ABCDEFGHIJKLM abcdefghijklm
NOPQRSTUVWXYZ NopqQrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ  abcdefghijklmnopgrstuvwxyz



EVELLSPVELD

Tsukurimashou Anbiruteki [Anvilicious]

The Web site TV Tropes coined the term “anvilicious” to describe
any work of art that attempts to Make a Point (for instance, about
politics or morality) in such a heavy—handed manner that the message
overwhelms any other attribute of the work; it’'s like dropping an
anvil on the viewer. A similarly—constructed adjective in Japanese
might be rendered as “Anibiruteki” Tsukurimashou Anbiruteki is so
heavy that fine details of the letters are obscured, though they
generally remain recognizable in silhouette. Punctuation marks are
also enlarged until they sometimes overlap nearby characters.

WBRKICEAED AANZKRAMF
Y&a3Ebbh &7 YINFOHIY
hE>RRHELS LYYRFTSLY
HOBRFEISN F/)FOV<IT
CATHIEDSH AT TFPHYFIA
ALROEET, Iv2EEEA,

DOERFERIREIIS TSVYVINTIHHP
dHY AUIBLEW %Y ISE=FFA
IPLSIHOTLES WALTIRYRIY
B3h HDAKRTHUIRX 22UV AARTFEST
EB3&LEENEFCEA FAIETR/ MVIAFY

ABCDEFGHIJKLM abcdefghijklilm
NOPQRSTUVWXYZ nopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ  abcdefghijklmnopqrstuvwxyz



EURLLORFEDE
Tsukurimashou Tenshi no Kami LAngel Hair

Tsukurimashou Tenshi no Kami reduces the letter forms to fine hairlines. It
might be most suitably used in large size for display purposes.

WA FIZE~CH

A O/NZIR"~RF

Yz z=hh L7z DX)ILF T hHhIY

N ohRb6d > LYY RFS LY

BDOE R ET N T )XoV T
CATHIZTDD JXT7/70x A
HLB2ROELET, I FZEELR,
HoEN®EERI-IHLD TSV RIINT YT AT
Al AKAOICHBLZTWL dl) IEZFFA
L NHBDT D IWALT XY R
2N HARTHHT x L A~NTFTEISI

AL EFOEFTIBA O FOIETER MY AT

ABCDEFGHIJKLM
NOPQRSTUVWXYZ
ABCDEFGHI JKLMNOPQRSTUYWXY/

abcdefghijklm
nopgrstuvwxyz
abcdefghijklmnopgrstuvixyz



EUEL ¥R
Tsukurimashou Bokukko [Tomboyl

The slang term “bokukko” could reasonably be glossed “tomboy.” but
it refers more specifically to a girl or woman who uses the tradition-
ally masculine pronoun “boku” in her speech. One often hears that
mannerism from fictional characters and in song lyrics. It's typically
more a statement of personal aggressiveness than any kind of trans-
gender identity, though the two may be linked. It is not so common
in real life. Tsukurimashou Bokkuko originated in an experiment with
Metafont’s path expansion features, not meant to be kept, but the
results looked good enough to be worth giving it a name and some
further development work. The visual style is defined in abstract
terms, but resembles characters written with a chisel-tip felt marker.

WARIZIEANED A O/NZR~NKF
Vs Ebh L/ DXNFTTHAY
nNZ o2hE585 LYY RXTF Ty
BDEH KN E T 5 T ) ANV T
XATCHIZID A7 7HF¥aA
HLROEET, ITrEELR,

boENEERI-EIDDH TIYINTIYY AT
hdY HAOICHLIV #4!) IEZF XA
S NHBDT <D IWALT XY AT
2h H~ANRhTHET X L A~NRTEH T
A58 FnETIHA FOIAESR N AT Y

ABCDEFGHIJKLM abcdefghijklm
NOPQRSTUVWXYZ Nopqrstuvwxyz
ABCDEFGHI JKLMNOPQRSTUVWXYZ ~ abcdefghijkImnopqrstuvwxyz



fEVEL >8R
Tsukurimashou Mincho [Ming Dynastyl]

Mincho type features less abstract forms than Goshiklu, closer to
the handwritten roots of the Japanese writing system. [his style
is often treated as equivalent to serif latin typefaces. TIsukuri-
mashou Mincho is somewhat experimental: it draws heavily on
the Goshiklku face, with just a few shape modifications. Min-
cho character shapes are controlled by a wvariable representing
the amount of “minchoviality; which is 1 for this style and O for
most of the others. (It is 0.3 for Tsukurimashou Bokulkko.) Further
modifications come from adding serifs, and a more complicated
parameterization of whether a given style is more like “print” or
“handwriting”; the code actually simulates moving a brush through
four—-dimensional space, and different styles convert that move-
ment into two dimensions via differing linear projections and
threshold functions. Since it is largely based on Tsukurimashou
Kalku, Tsukurimashou Mincho has a more modern and stylized
look than would an independently-designed Mincho face drawn
directly from brush strokes. Accordingly, a Modern style was
chosen for the associated lLatin alphabet.

WAKIZEAEH A TN IRA N F
Yt zbh k7= DINITohay
hZzo>hRs68> LYY RFILY
HOB R E TS d )X VYT
CATCTHIZIDD A yPYFaAt
L2 0EET, ITZEELR,

boEXFE I RTIDH IS5V INFYYHRT
AHY  AolchLzw 4 Ib=FIFA
ZH5BDF D JWALT XY AT
2h H~hTEITx L A~xTFErT
ZA5LEIFOCEZFIBA FONAEKR MY AT

ABCDEFGHIJKLM abcdefghijklm
NOPQRSTUVWXYZ nopqrs tuvwxy z
ABCDEFGHTJKLMNOPQRSTUVWXYZ  abcdefghi jk Imopqrstuvwsyz



ASAICH=
Jieubsida Dodum

“Dodum” means “stand out” and is the Korean typographic term equivalent
to “Goshikku.” This font uses the same style parameters as Tsukurimashou
Kaku, but it covers Korean letter and syllable glyphs.
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ASACHFE
Jieubsida Batang

This typeface shares the style parameters of Isukurimashou Min-
cho, with Korean glyph coverage. The name “Batang” translates as
“background” (roughly opposite to “dodum”) and is the currently-
popular term for basic serif type in Korean.
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ANSAICHHFE
Jieubsida Sun-Moon

Jieubsida Sun-Moon has a similar look to Tsukurimashou Bokukko, rem-
iniscent of hand lettering with a felt-tip marker. It is named after a
character from the Web comic Bonobo Conspiracy.
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Special OpenType and Unicode features

This is a quick sample of some of the OpenlType features in the font;
all of them should be considered experimental.

Combining sound marks, precomposed and on-the-fly: &€& (£(X I3J 77
Can you spot the difference?

NAROLHDREENFT: 58 XA,
H9hTE€: IUEV.

OPTICAL SMALL CAPS ARE AVAILABLE VIA THE APPROPRIATE OPEN-
TYPE FEATURE AND ADOBE'S DEPRECATED PUA ENCODING.

Tomoe ornaments: @ @ @ @ 9 @ @ @

(FACE AN

Stylistic substitutions (heavy metal umlaut, enclosed chars):
® Motdrhead

Méotley Criie

© Mormoii Tabirnacle Choir

More enclosed chars: ® ® © D H

3 1
3

N

1

Dlw
I
|
|
|

N
w
210
@
>

N|=
N
N

Fractions
7293 R

3|
IN
[
@
8

3
I8

N
Q
o
2

N|=
Slw
n

S

I
&
o

Fractions z % %
7593 % 2

g
&
g

@
N
w
\0
w

2
<1
o
3
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Multilingual support
Here is a familiar text in some of the many languages these fonts cover:

And the LORD said, “Behold, the people are one and they have all one
language, and this they begin to do; and now nothing will be withheld
from them which they have imagined to do. Come, let Us go down,
and there confound their language, that they may not understand one
another’s speech."ﬂl

WIE L TES. ANBREG—8TT, S35, $—0TT, N EHTELI S, ABRAET
L EOHCENRERETLL ESVELE, TUed. TYELLD! HHYRHARVENEDHIC,
BHEICSENTREELELLHNE

0IZQUAAM ZRZIAICH Ol 2217k & £5012, H0E oHH0IEZ 0IZF01 ARTKASL
OIRE= 2 ZYol= 22 =AE & S1Q2IZC0L AL 227F LH2AZIM 7{1IM 289
IS ZT7I O 1 B2 ME YOFEA 25 A GtA2B

Und der HERR sprach: Siehe, es ist einerlei Volk und einerlei Sprache
unter ihnen allen, und haben das angefangen zu tun; sie werden nicht
ablassen von allem, was sie sich vorgenommen haben zu tun. Wohlauf,
laf3t uns herniederfahren und ihre Sprache daselbst verwirren, daf3 keiner
des andern Sprache verstehe!l

Y dijo Jehova: <«El pueblo es uno, y todos estos tienen un solo lenguaje;
han comenzado la obra y nada los harad desistir ahora de lo que han
pensado hacer. Ahora, pues, descendamos y confundamos alli su lengua,
para que ninguno entienda el habla de su compa’ﬁero».E

Epi li di. Koulye a, gade! Yo tout fé yon seél pep. Yo tout yo pale yon sél
lang. Gade sa yo konmanse ap feé. Talé konsa yap pare pou yo fé sa yo
vle. Bon. Nap desann, nap mele lang yo. Konsa, yonn pap ka konprann sa
ot ap diB

og han sagde: “Se, de er eet Folk og har alle eet Tungemal; og nar de

"English, KJ21—21st Century King James Version, Deuel Enterprises, Inc.
2BAEE (Japanese), Tsukurimashou Project.

38122 (Korean), Unbound Bible, Biola University.

*Deutsch (German), Luther Bibel 1545

>Espafiol (Spanish), Reina-Valera 1995, United Bible Societies

®Kreyol (Haitian Creole), United Bible Societies
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nu fgrst er begyndt saledes, er intet, som de sztter sig for, umuligt for
dem; lad os derfor stige ned og forvirre deres Tungemal der, s& de ikke
forstar hverandres Tungemél!"[Z

Et U'Eternel dit: Voici, ils forment un seul peuple et ont tous une méme
langue, et cest la ce quils ont entrepris; maintenant rien ne les empécherait
de faire tout ce qUils auraient projeté. Allons! descendons, et [a confondons
leur langage, afin quils nentendent plus la langue, les uns des autres.B

Og Drottinn meelti: “Sja, peir eru ein pjéd og hafa allir sama tungumal,
og petta er hid fyrsta fyrirteki peirra. Og nd mun peim ekkert &feert
verda, sem bpeir taka sér fyrir hendur ad gjora. Gott og vel, stigum
nidur og ruglum par tungumal peirra, svo ad enginn skilji framar annars
malB

Il Signore disse: <«Ecco, essi sono un solo popolo e hanno tutti una lingua
sola; questo & linizio della loro opera e ora quanto avranno in progetto di
fare non sara loro impossibile. Scendiamo dunque e confondiamo la loro
lingua, perché non comprendano piu luno la lingua dellaltro».

’Dansk (Danish), unidentified public domain version from Bible Gateway
8Frangais (French), Louis Segond
°fslenska (Icelandic), unidentified public domain version from Bible Gateway

©Ttaliano (Italian), Conferenza Episcopale Italiana
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