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Copyright © 2011 Matthew Skala

This program is free software: you can redistribute it and/or modify
it under the terms of the GNU General Public License as published by
the Free Software Foundation, version 3.

As a special exception, if you create a document which uses this font,
and embed this font or unaltered portions of this font into the doc-
ument, this font does not by itself cause the resulting document to
be covered by the GNU General Public License. This exception does
not however invalidate any other reasons why the document might be
covered by the GNU General Public License. If you modify this font,
you may extend this exception to your version of the font, but you
are not obligated to do so. If you do not wish to do so, delete this
exception statement from your version.

This program is distributed in the hope that it will be useful, but
WITHOUT ANY WARRANTY; without even the implied warranty of
MERCHANTABILITY or FITNESS FOR A PARTICULAR PURPOSE. See
the GNU General Public License for more details.

You should have received a copy of the GNU General Public License
along with this program. If not, see http://www.gnu.org/licenses/.
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EUELLOA

Tsukurimashou Kaku [Square Gothic]

The most popular Japanese text typefaces may be classified into
“Goshikkd’ (transliterated from “Gothic” and inspired by sans-serif
Latin typefaces) and “Minchd’ (inspired by Chinese handwriting stan-
dards of the Ming Dynasty, 1368—1644 ce.) Goshikku typefaces are
often further divided into “Kakud’ (“square] referring to the ends of
the strokes) and “Mard’ (‘rounded”). As is common with Goshikku faces,
the standard weight of Tsukurimashou Kaku is a little darker than the
standard weight of the corresponding Mincho face. Its simple, readable
characters form the core of the Tsukurimashou family, and are then
modified to create the other styles.

WA FIZIE~AED A O/NZFR~RKF
Yhadzhh &7z DXI)IFT7H3Y
hZo>2hiEsd > LYYRTILY
HDELRFRT A T )X INYITT
ATHIEIDDH X779 F2A
HLRUVEET, IZEELR,

boXFRBRZIHH DIVINTIYTAT
dY HUIIBLETWV Tl IEZFIFA
ZRPLHLOT D JWALT XY RID

2n OH~ARTEF R ZL AANRTESI
ZALEEFENECEEIHA FOIER/ MYV ITY

ABCDEFGHIJKLM abcdefghijklm
NOPQRSTUVWXYZ nopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ ~ abcdefghijk mnopqrstuvwxyz



EUELLOR

Tsukurimashou Maru [Round Gothicl

Tsukurimashou Maru is closely connected to Tsukurimashou Kaku, but
its rounded stroke ends make it somewhat less formal. There is also a
little more variation in stroke width, inspired by the “humanist” category
of Latin sans serif typefaces.

WABEIZEANEB 4 O/NZR~NRKNF
YRz zbhh &7 DXITFT7HIH
NZEO>RRLELD LYY RFTSLY
HDERET N ) FovV<T T
ZXATHIZTRD AXT7YFA
HLRUVEHET. 22EELR,

b EEREIHD TSYIRNTIYAF
hY HOIIBLEW $l) IEZFIFA
ZRRLIODT LD WALT XYV RI D
2h OARTET R ZL AANRTEST
ZRLEFOEZIHA FAOIE'KR/ MYV OTFY

ABCDEFGHIJKLM abcdefghijklm
NOPQRSTUVWXYZ nopqgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdefghijklmnopgqrstuvwxyz



EYELLSPYELW

Tsukurimashou Anbiruteki [Anvilicious]

The Web site TV Tropes coined the term ‘anvilicious’ to describe
any work of art that attempts to Make a Point (for instance,
about politics or morality) in such a heavy—handed manner that
the message overwhelms any other attribute of the work; it’s like
dropping an anvil on the viewer. A similarly—constructed adjec-
tive in Japanese might be rendered as ‘Anibiruteki.’” Tsukurimashou
Anbiruteki is so heavy that fine details of the letters are ob-—
scured, though they generally remain recognizable in silhouette.
Punctuation marks are also enlarged until they sometimes overlap
nearby characters.

WBEKICEAED AAONZKRAMF
P -Y-X 2078 9 DINFOHIY
hE>RBRELS LYYRFTSLY
BB RFEISA FI)FHOVTT
CATHIEDD ATFPHYHFAA
HALRVEET. IJ2EEER,

DOERERIREIIS TSVYINTIHHP
dHY AulCbLEW XV IEZFIFA
IPLILOTLS WALITIRXRYRIY
Bh OHARTEIFZ EL AARTEIT
E3&LEENEFCBA FAIETR/ MVIAFY

ABCDEFGHIJKLM abcdefghijklilm
NOPQRSTUVWXYZ nNnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdefghijklmnopqrstuvwxyz



EUFELOKRFENE

Tsukurimashou Tenshi no Kami [Angel Hair

Tsukurimashou Tenshi no Kami reduces the letter forms to fine hairlines.
It might be most suitably used in large size for display purposes.

WAFIZE~AEB A O/NZTRA~ KF
Yazd=hh L7z VXTI HIS
NZFO2RMLHDD LYY RS LT
BHDH < FELT A I TV
CZATHIETRDO O 779+ A
FHLRUOEET. TozzETE A,

HoENEERT-IHND TSV RINTYTATF
Al HOTBLETW #$l) IEZFFA
L NLDT D IWIALT XY AT T
2 O~RTEH & L ANRTEIL
xALEFOETIHA FOITAR/ MY AT

ABCDEFGHIJTKLM abcdefghijklm
NOPQRSTUVWXY / nopgrstuvwxyz
ABCDEFGHI JKLMNOPQRSTUVWXYZ — abcdefghijkmnopgrstuvwxyz



EUELLOE-IR

Tsukurimashou Bokukko [Tomboy]

The slang term “bokukkd’ could reasonably be glossed ‘tomboy] but
it refers more specifically to a girl or woman who uses the tradi-
tionally masculine pronoun “bokdu” in her speech. One often hears
that mannerism from fictional characters and in song lyrics. It's
typically more a statement of personal aggressiveness than any kind
of transgender identity, though the two may be linked. It is not so
common in real life. Tsukurimashou Bokkuko originated in an experi-
ment with Metafont's path expansion features, not meant to be kept,
but the results looked good enough to be worth giving it a name
and some further development work. The visual style is defined in
abstract terms, but resembles characters written with a chisel-tip
felt marker.

WAKIZEANES A O/NZR~NRKNF
V&adaxbh L/ JXINFT7AHAY
hZ ohkRsE> LYY RS T LY
BDEH N5 )XV T
CXATHIXD dx77H ¥ A
HLROLET, ITrEELR,

boEREEFRT-EHH TSVINTITAT
AY AOIIBLL IV #1) IEZFT XA
HRHEARBDT D ILALT XY RT Y
2h O~RhTETx ZL A~NXTEITIT
ALEEFNETIHPA FOIAESR /N OAFY

ABCDEFGHIJKLM abcdefghijklIm
NOPQRSTUVWXYZ NOpPgQrstuvwxyz
ABCDEFGHI JKLMNOPQRSTUVWXY/ abcdefghijkImnopqrstuvwxyz



fEVEL 15 8H 41
Tsukurimashou Mincho [Ming Dynastyl]

Mincho type features less abstract forms than Goshikku, closer to
the handwritten roots of the Japanese writing system. This style
is often treated as equivalent to serif latin typefaces. Tsukuri-
mashou Mincho is somewhat experimental: it draws heavily on
the Goshikku face, with just a few shape modifications. Min-
cho character shapes are controlled by a variable representing the
amount of ‘minchoviality] which is 1 for this style and O for
most of the others. (It is 0.3 for Tsulkurimashou Bokuklko.) Further
modifications come from adding serifs, and a more complicated
parameterization of whether a given style is more like “print” or
“handwriting” the code actually simulates moving a brush through
four-dimensional space, and different styles convert that move-
ment into two dimensions via differing linear projections and
threshold functions. Since it is largely based on Tsukurimashou
Kaku, Tsukurimashou Mincho has a more modern and stylized look
than would an independently-designed Mincho face drawn directly
from brush strokes. Accordingly, a Modern style was chosen for
the associated latin alphabet.

WALKIZEA D ATONZRANF

Vs ebh k7= VXN T ohay
hZzohsE> LYY RFILY
HOBLNFETFSN  FIFIVIrT
CXTHIZIDDH A7 7P FaAd

AL B OEET, S A i o

b AEXF I/ B TIVINTITRY
HY AKAolchbLEW  #) IbEZFIxA
ZDHIBDOT LS JWIALT XV X7

2h O~NhTEx Tl AT s T
EAIETFOCFIBA FOABLRI MY ALY

ABCDEFGHIJKLM
NOPQRSTUVWXY Z

abcdefghijlklm
nNopqrstuvwxyz



ABCDEFGHI JKLMNOPQRSTUVWXYZ ~ abcdefghijklmnopqrstuvwxyz



THEAICIES

Mandeubsida Dodum

“Dodum’ means “stand out’ and is the Korean typographic term equiv-
alent to “Goshikku!” This font uses the same style parameters as
Tsukurimashou Kaku, but it covers Korean letter and syllable glyphs.

SE Q1% J4RI0| MHO| Zey TS5 YEE 4 9= H2IS QG 20|
NAO A | Bl R ol TZ0lnd |

OIH0I CHEF 2AIQF FE0I Q1T Yale AFARIs TeE Zeloiien | 21ZHOI
=1} Al AR, 2213 =9} ZELERHES MARE =E 4 A= MAY
Szt 2= AEEY AL 9YCEAN TIE0 220 |

QIZHOI =ZL YU CHgol= OHAE LEREM BEES 2232 ZQEA

g™ | Wl B A0 ot 2IH0I £25[040F ot= ROl 2'4R0IH |
=7 REAY 282 Sllol= R0l 2250109 |

=MeIge 2= AEEZ2 2 HE0 &
49l S8 Helof ChEr alge MRS, B0 ZHS MLS0HAM AIRIA
ZI29L 20 L= dEF4ES ST0hIE CHEokAZ.

2
10
1at
r
ro
=
ot
1o
R
_o'ﬁ
S
N
0

Olzdgh HzI AR0I Che: ==& Olok7k OF M

zop2s

—_——

S= ZHRIE ALl Z8 10l Of MRS gy RdEolM oe R 1FS Sot0d Ol2{E
He|Q AR CHEF 222 Z£40011 Sol0d ==otnd | =LA J212 =MAQ &81A

1
2AE =ot0d

—_
==
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AR =771 8F30H010F & 23 TIE2EM 0l MAIRIHNIE H=ZBiT,
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VHEAITHHIE
Mandeubsida Batang

This typeface shares the style parameters of Isulkurimashou Min-
cho, with Korean glyph coverage. The name “Batang” translates as
“background” (roughly opposite to ‘dodum”) and is the currently-
popular term for basic serif type in Korean.

WE pls JHSI0] WHO| ENY EERY dEY 4 gl Halg oERE

201 NAl AL | go] & ddlo] x0 |

CIHN Ther AL F'0l elso] adAe 73{‘?] = thdlg Eefolelon |
CITHOI A3} (ko] AL, T 29} o rRE| o] 7@0‘3 e S Qe
MASl EvfyE B AEEe] AXe gige 4 @ S0 2ot |

OITHOl SR OJot0l LhgHohi: WA, STHORN WIS QIodws ZQuky
Loy | WOl ofFk ER0I Ol5tol 1Al BEH0I0k G K0l HAFoI

= 7HE @A 0]l e S8 = A0 4501 |
A e AE2 7 SFA TS el elrkel Eeidt VEA L el

Hulol B Awlol Ut dES AEeIRom, Hih SRHe QS 0IN
AEE Fwel Wil e A8aie ZWRNE UG,

AHES ZANEI FEGO QAL MY ARl BEY EEW FAE
ZET RS AAE NOFFAOH |

oleler Helot AL ther 2F2] Olol 71 01 Aefe] &kvet oldle <lotod 718
ZQfinE |

Ol0d.

MAPFE =

]

B JReld ARE 7101 0] dele gy QEolA s B s e Zolodl
oleler Heleh Aol et &52 ZA6H ot =20k | <UlE e
Al 388 ZAS Tolol s Fuls AN T oJde gEo] JEE
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AOIOIAL OlHTH el AQ7F BEH0lY GRFoR Q45T FAHES
LTS G QIR0 . BE AR S AFIG00F 8 ZE0] TECEA
0l NAIHNIS N,
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THEAICFM
Mandeubsida Sun-Moon
Mandeubsida Sun-Moon has a similar look to Tsukurimashou Bokukko,

reminiscent of hand lettering with a felt-tip marker. It is named after
a character from the Web comic Bonobo Conspiracy.

PEHOI THEE SAIQE dE0I 2IFel Yals AFARls ThllE Zefoliend | 217HI
HUT U YOl AR, el =x29 ZECFEES ARS 2 & A= MAC
Sefzh B AEC AILIRE oz Al MEE0] e

Izl =& A0l tigdol= DIAIS ~TCEA HEe 2995 YAl
ofeoed™ | ol eIk SAI0N 2otod 2IHO0I 2 25I010F ol= R0l 244010 |

MRSl 2= AEES2 2 HE0IM 112N I, eIzl I JER | el
=He =8 Helol ek dl'dE M eloh

JEel 2} U2 dTsss S80hI=E a0

AH=Z= =MAI FHolod IHA 128 AR BHA EEdl 45 S4
R A8z NS

Olede Helel AL Chek =E2l Ololli7k O AMefel UXTE oldls <Aolod 71y

=Qot=2=2 |
0101,

SAOIEE s,
SE NI NI ZE IOl O] eSS QUGN ot 2 22 Sotol olelet
H219h AQOI ChEt 222 28611 9I5H01 =215HH | ZUIY 2212 RNl JoN
AAIZ 2001 9T FEIS A 2 I U] SRS NOIOIA Olelet el
AS7L 2HN0IZ BUNOR oI 55 LefGIEE 51 SAolol . 2
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Special Openlype and Unicode features

This is a quick sample of some of the Openlype features in the font;
all of them should be considered experimental.

Combining sound marks, precomposed and on-the-fly: && (£ I 77
Can you spot the difference?

ANATRUOBHDREENET: 58654,
AYh++: ITUEV.

OPTICAL SMALL CAPS ARE AVAILABLE VIA THE APPROPRIATE OPENTYPE FEATURE
AND ADOBE'S DEPRECATED PUA ENCODING.

Tomoe ornaments: @ @ @ @ ‘»:3 Ty @ @

(FA Lt A MMM M

Stylistic substitutions (heavy metal umlaut, enclosed chars):
@ Motdrhead

Mbotley Criie

©® Mormoii Tabzrnacle Choir

More enclosed chars: ® ® © D H

—
N
N
w

9876

Fractions = 3 %+ 3

2 34 45 4321
ek < 4 8123 93 1001
7593 % 6w a1
F : 1 3 1 3 12 123 9876
ractions z 4 2 4 34 45 2
=, < 4 8123 93 1001
79593 % 6 dor 11
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Multilingual support

Here is a familiar text in some of the many languages these fonts
cover:

And the LORD said, “Behold, the people are one and they have all one
language, and this they begin to do; and now nothing will be withheld
from them which they have imagined to do. Come, let Us go down,
and there confound their language, that they may not understand one
another’s speechf’ﬂ

Wi (FES. ABEG—TY, S5EE. BT, ChAEOTEL S, ABEET
HLEVHCEAERETEL, ESVELE. TUed. TUELLD! AHUAHAEVEDNEO (I,
HF-CEENTHERLELLHLL

QZIM ZEZIALCH Ol B217F 8F 24012, Y01 FILIOIZZ 012701 AIRGIUOL|
2= O gl Q2 ZAIE 4 940z|2C AL Q2|7 LHAZIAM ZIM OE0
= 27| 501 O =2 ME QOIEA 257 GHAF Gl B

[e]]]

Und der HERR sprach: Siehe, es ist einerlei Volk und einerlei Sprache
unter ihnen allen, und haben das angefangen zu tun; sie werden nicht
ablassen von allem, was sie sich vorgenommen haben zu tun. Wohlauf,
laf3t uns herniederfahren und ihre Sprache daselbst verwirren, daf3
keiner des andern Sprache verstehe!E]

Y dijo Jehova: «El pueblo es uno, y todos estos tienen un solo lenguaje;
han comenzado la obra y nada los hara desistir ahora de lo que han
pensado hacer. Ahora, pues, descendamos y confundamos alli su lengua,
para que ninguno entienda el habla de su compaﬁero».E

Epi li di. Koulye a, gade! Yo tout fé& yon sél pép. Yo tout yo pale yon
sél lang. Gade sa yo konmanse ap fé. Talé konsa yap pare pou yo fé
sa yo vle. Bon. Nap desann, nap mele lang yo. Konsa, yonn pap ka

'English, KJ21—21st Century King James Version, Deuel Enterprises, Inc.
2BA&EE (Japanese), Tsukurimashou Project.

3822 (Korean), Unbound Bible, Biola University.

*Deutsch (German), Luther Bibel 1545

SEspafiol (Spanish), Reina-Valera 1995, United Bible Societies
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konprann sa (0t ap di 8

og han sagde: “Se, de er eet Folk og har alle eet Tungemal; og nar de
nu fgrst er begyndt sdledes, er intet, som de setter sig for, umuligt
for dem; lad os derfor stige ned og forvirre deres Tungemal der, sa
de ikke forstar hverandres Tungemal!’l

Ft UEternel dit: Voici, ils forment un seul peuple et ont tous une
méme langue, et cest la ce quils ont entrepris; maintenant rien ne les
empécherait de faire tout ce qu’ils auraient projeté. Allons! descendons,
et la confondons leur langage, afin quils nentendent plus la langue, les
uns des autres.?

Og Drottinn meelti: “Sja, peir eru ein pjéd og hafa allir sama tungumal,
og betta er hid fyrsta fyrirtzeki peirra. Og nd mun peim ekkert ofeert
verda, sem bpeir taka sér fyrir hendur ad gjora. Gott og vel, stigum
nidur og ruglum par tungumal peirra, svo ad enginn skilji framar annars
mal”

Il Signore disse: <«Ecco, essi sono un solo popolo e hanno tutti una
lingua sola; questo & linizio della loro opera e ora quanto avranno
in progetto di fare non sara loro impossibile. Scendiamo dunque e
confondiamo la loro lingua, perché non comprendano piu luno la lingua
dellaltro»9

%Kreyol (Haitian Creole), United Bible Societies

’Dansk (Danish), unidentified public domain version from Bible Gateway
8Frangais (French), Louis Segond

Islenska (Icelandic), unidentified public domain version from Bible Gateway

°Ttaliano (Italian), Conferenza Episcopale Italiana
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