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This program is free software: you can redistribute it and/or modify it under
the terms of the GNU General Public License as published by the Free Software
Foundation, version 3.

As a special exception, if you create a document which uses this font, and
embed this font or unaltered portions of this font into the document, this
font does not by itself cause the resulting document to be covered by the
GNU General Public License. This exception does not however invalidate any
other reasons why the document might be covered by the GNU General Public
License. If you modify this font, you may extend this exception to your
version of the font, but you are not obligated to do so. If you do not wish
to do so, delete this exception statement from your version.

This program is distributed in the hope that it will be useful, but WITHOUT
ANY WARRANTY; without even the implied warranty of MERCHANTABILITY
or FITNESS FOR A PARTICULAR PURPOSE. See the GNU General Public License

for more details.

You should have received a copy of the GNU General Public License along with
this program. If not, see http://www.gnu.org/licenses/.
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EUELLOAH

Tsukurimashou Kaku [Square Gothic]

The most popular Japanese text typefaces may be classified into “Goshikku’
(transliterated from “Gothic’ and inspired by sans-serif Latin typefaces) and
“Minchd’ (inspired by Chinese handwriting standards of the Ming Dynasty,
1368-1644 ce.) Goshikku typefaces are often further divided into “Kaku’ (“square;
referring to the ends of the strokes) and “Mard’ (‘rounded”). As is common
with Goshikku faces, the standard weight of Tsukurimashou Kaku is a little
darker than the standard weight of the corresponding Mincho face. Its simple,
readable characters form the core of the Tsukurimashou family, and are then
modified to create the other styles.

WABFIZEAES A O/NZKANRKF
Yhdzhh&7: DX)ILF7Hh3%
NZE 275> LYY RFILY
BOELRET S T )X ONVITT
ZATHIEIDGH AT T7HFA
ALR2VEET. TZEEER,

HoREERZIND ISVYINTFIYHAT
Ay AHAOICBLEW $l) IEZFIFA
ZLSNLDT LD IWIALT XV RI D
2h H~hTET X ZL AANRTESI
2L EEFENEFTIHFA FOIER/ VAT Y

ABCDEFGHIJKLM abcdefghijklm
NOPQRSTUVWXYZ nopqrstuvwxyz
ABCDEFGHI JKLMNOPQRSTUVWXYZ ~ abcdefghijk Imnopqrstuvwxyz



EUELEOA

Tsukurimashou Maru [Round Gothic]

Tsukurimashou Maru is closely connected to Tsukurimashou Kaku, but its rounded
stroke ends make it somewhat less formal. There is also a little more varia-
tion in stroke width, inspired by the “humanist” category of Latin sans serif
typefaces.

WABKIZEANES A O/NZFKR~NKF
Y&z xbm&7z DIXNTTHIY
hZo>2hR5685 LYY XTI LY
HOBLRETSA FI)FIVIYTT
CXATHIZNDDH QX7 PHYFaA
HALROVEET, TTEEELR.

hoXEEFRIIID ISYINFYFAHT
Al AUIBLEIW tl) IEZFIFA
ZRPHLAHEDT D JVALT XY AT
B2h OARTEIFZRZ ZL AAxTEIIT
ZR3LEEFENOEZFIHA FOIER/ bV IAFY

ABCDEFGHIJKLM abcdefghijklm
NOPQRSTUVWXYZ nopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdefghijkImnopqrstuvwxyz



EVELLSPEND

Tsukurimashou Anbiruteki [Anvilicious]

The Web site TV Tropes coined the term ‘“anvilicious” to describe any
work of art that attempts to Make a Point (for instance, about poli-
tics or morality) in such a heavy—handed manner that the message over—
whelms any other attribute of the work; it’'s like dropping an anvil on the
viewer. A similarly—constructed adjective in Japanese might be rendered
as ‘Anibiruteki)” Tsukurimashou Anbiruteki is so heavy that fine details
of the letters are obscured, though they generally remain recognizable
in silhouette. Punctuation marks are also enlarged until they sometimes
overlap nearby characters.

WBEICEAEDE A ANZKRAMF
Ya3xbbh& VYXNTFDHIS
hE>2RRLLS LYYRFTSLY
ABOBREISA FI)FOV¥=7
CATHIEDY AITPYHFIA
ALROVEET, IJEEEERA,

HDORFERREEIHDS IFVYINTIYHP
»AY AvlbBLEW $l) I=F %A
B3RLHBLDTS WALTRYVRIY
Bh OARTHIRX 2L AAXTEST
23 LELENEFTBA FAIETR/ bVIAFY

ABCDEFGHIJKLM abcdefghijklim
NOPQRSTUVWXYZ nopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ  abcdefghijklmnopqrstuvwxyz



EUELLOREDE
Tsukurimashou Tenshi no Kami [Angel Hair

Tsukurimashou Tenshi no Kami reduces the letter forms to fine hairlines. It might
be most suitably used in large size for display purposes.

WAEITE~ S A O/N=Hh~KF
Uz zhh Lz DXI)IFTTH34
nNEo>hRH5LS LYY RFTLY
BDEH P ET SN ot F I T
CATHIEDD AT F7TF2A
HLR2UOTLET. TozzETt A,

boXEFERIZINH DSV RNTAT AT
AlY AHOITBLEWV #$l) IEZFFA
ZENGLDOT D IWALTRXY AT Y
2h O~RTET X L ANRTEST
AL EODEFT A FOITR/ NV OTY

ABCDEFGHI JKLM abcdefghijklm
NOPQRSTUVWXYZ nopqgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUYWXYZ — abcdefghijk imnopqrstuvwxyz



EVE L LOE-IR

Tsukurimashou Bokukko [Tomboy]

The slang term “bokukkd” could reasonably be glossed “tomboy,” but it refers
more specifically to a girl or woman who uses the traditionally masculine
pronoun “boku” in her speech. One often hears that mannerism from fictional
characters and in song lyrics. Its typically more a statement of personal
aggressiveness than any kind of transgender identity, though the two may be
linked. It is not so common in real life. Tsukurimashou Bokkuko originated in
an experiment with Metafonts path expansion features, not meant to be kept,
but the results looked good enough to be worth giving it a name and some
further development work. The visual style is defined in abstract terms, but
resembles characters written with a chisel-tip felt marker.

WAKIZEAED A O/NZKR~NKF
Y zbh &/ JXINTFTHh3sy
(R QR VY D) LYY RS T LT
BHDOE N ET 5N )X OVIT T
ZATCHIEIDH OX7F7H ¥ A
HLRUOEET, ITZEEELR,

boENEILRI-EI D TIVINTIYAT
by HOICHLEIV 41) IEZFFA
BRI BN ARk B GEe) IWALT XY RT T
2h H~ANRTHHTX ZL ANRTEI T
AL EFEOETIBA FOIESR/ MY IATY

ABCDEFGHIJKLM abcdefghiijkl!lm
NOPQRSTUVWXYZ Nopqrstuvwxyz
ABCDEFGHI JKLMNOPQRSTUVWXYZ ~ abcdefghijkImnopqrstuvwxyz



fEVEL x50 ¥
Tsukurimashou Mincho [Ming Dynasty]

Mincho type features less abstract forms than Goshikku, closer to the
handwritten roots of the Japanese writing system. This style is often
treated as equivalent to serif latin typefaces. Tsukurimashou Mincho is
somewhat experimental: it draws heavily on the Goshikku face, with
just a few shape modifications. Mincho character shapes are controlled
by a variable representing the amount of “minchoviality;” which is 1 for
this style and O for most of the others. (It is 03 for Tsukurimashou
Bokukko) Further modifications come from adding serifs, and a more
complicated parameterization of whether a given style is more like “print’
or “handwriting” the code actually simulates moving a brush through four-
dimensional space, and different styles convert that movement into two
dimensions via differing linear projections and threshold functions. Since it
is largely based on Tsukurimashou Kaku, Tsukurimashou Mincho has a more
modern and stylized look than would an independently-designed ™incho
face drawn directly from brush strokes. Accordingly, a Modern style was
chosen for the associated latin alphabet.

WAIZIEA D AN~ TF
Vs b= DIXINITohAY
hZzohisd> LYYRFSLY
BHOF IXFE TS T IV
CATHIZDD a7y 7PHY$aA
HLB20EET, ITEEVA,

b eEXFEFRTEXNH TI5VYINTIYNAY
AHY HZRolhLIWw  #Y IbEZFIxA
BZDHALOT LS VAT X X7
2h O~hcdlFzx =zTL ANxsbsrx
RAEEIFOZ A FAEKRI MY K>

ABCDEFGHI JKLM abcdefghijlklm
NOPQRSTUVWXYZ/ nopqrstuvwxyz
ABCDEFGHI JKLMNOPQRSTUVWXY/ ~ abcdefghijk (mnopqrstuvwxyz



THEANLCIES
Mandeubsida Dodum

“Dodum’” means “stand out” and is the Korean typographic term equivalent to
“Goshikku!” This font uses the same style parameters as Tsukurimashou Kakuy,
but it covers Korean letter and syllable glyphs.

2= OIF JEHY TR ZYHl S0l YEE 4 8= HeElE 2IEGhs R0l MAY
AR 89 R FI Z0IH |

CIHOI CHE RAIY FE0I 2IFY da2 AzARls TS Zelolien] | 1ZH0l A=
SO AR, J212 == ZEEZEEY ARSE 2 4 A= MAY 227t E= AEEY

RIS UM HEE0 220 |

AN —

OIZHOI =& AU CHEol= DI LATREM HEE 23|55 ZQuAl 422

ol 28 SR 2oHo 21H0I 235040k ol= R0l 2450109 |
=7 @249 @S Sfloks R0l 29AH0IN |
- E UM TIEA QI eIz Z ZER . 22l "l

6#04051\ 2O ZH2 ARLSHM AN TI2S)E 20 L2

ANTSS SN TG0 QMU U MR 2HN ZEL FAZ ST US AAZ
4

4>|

Ol248 Hel MR CHEH ==& OloH7F O Mokl 24T OldE 2oH0 71 S R0IEE

2= JHRI ARE] ZF 71201 O tiRiE gy REolM ote R 1ISS FoH01 0128 Hel
AR CHEF =22 28001 #fol0d =20t | =LA J2(20 =MAHel 881N 2AE Sot0d
IH= =TE AL 2 A GRS TS AOIIM Ol=248H Held AFR7E EHFH0I
QIUNCE QINE] FLLEIES SHIES oHl HHol0d ( 2= AL =717F 8F0H010F &
=32 NET2EM 0l MARIHNAHS =BT,



VRS AL
Mandeubsida Batang

This typeface shares the style parameters of Isukurimashou Mincho, with
Korean glyph coverage. The name “Batang” translates as “background”
(roughly opposite to ‘dodum?) and is the currently-popular term for basic
serif type in Korean.

R Rl JyEHel dRol &yl TEoky gt 4 Rl HWelg oEoke 20

=]
NACT AL . d2] & F5o] I1x0l |

eIl ther S5AleE FRol ¢
o1 9L (ako] KO E]le 57
BE AEEO] ALe QoA

50 gae ARAAE vge IuldRen | eIl
seol AHORTEI AQE HE & Qe AAC] Swizt
ALl o |

THEoHE TS ATORA VIS QlOd|%s ZQui ahop]w
o101 110l BB HI0I0F S R0l HAHOI |

=/HH Q@A) Wle Sd6= A0l T80 |

ZRITO] BE ARRES 7 BR0IN Y e, QI7ke] EH 7R | Tl Wl
ESE Halo] Uhek WS MBOIRKOH, HUk =W AQS0IN SIS FRol B
e A8AEe ST TEE.,

TekE e TANE WEG0 QR Ry K90 Wy 5
AT NOFFHOT |

s

zde A

o
>
o

oller HelQh A0l ther Z=O] Ololizl 01 Mekel @t ordle Qotd 718
ZQHE

0101,

FREEE,

RE Rl A g NH0l 0l NS By QURHN B W ESS 601 ol
Al A0 Ugh F52 2T SIG01 Wi | FU Tuly ZAEe w5
EAE w0l S9T SUE AAI 0 A% owel ZvE A0 olE Welsl

RQ7L BEFOLY TGO QNN T FEARES WG G190l | S A
Z7h HAGOI0F & 2Ol NEOEAN 0] MAIHNS Nazpi,
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THEACIM T
Mandeubsida Sun-Moon

Mandeubsida Sun-Moon has a similar look to Tsukurimashou Bokukko, remi-
niscent of hand lettering with a felt-tip marker. It is named after a character
from the Web comic Bonobo Conspiracy.

e Qs JyEel mEol Iy TS0l YRS & e HelE 2ol ROl MAIC
AR | dol % galel 1i=0lH

PrHOI THEr FAIQE FE0I 2IFel UAS AFARls TdE Zelolien | J’FOI ar==e
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AII?_} ojgto = 1 7q|:|4‘|_|04 9 ;I .
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=7FH0I @R IAC] EZ STol= R0l 24H0IM |
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AT SIS MY DT B YEOl VIS AOIOIA Olzizh HelQl RRsE =EANOID
TWNOR PINGIT FANISE LGS o1 SI0I0 . ZE AR =7k M3I5H0i0F 2
2ZO| WO A O MAQIHNNS MBI,
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Special Openlype and Unicode features

This is a quick sample of some of the Openlype features in the font; all of
them should be considered experimental.

Combining sound marks, precomposed and on-the-fly: &€& (£(¥ I3J 77
Can you spot the difference?

NARBRUBH RZENET: 586X,
H9hTE: IVEV.

OPTICAL SMALL CAPS ARE AVAILABLE VIA THE APPROPRIATE OPENTYPE FEATURE AND
ADOBE’S DEPRECATED PUA ENCODING.

&)

Tomoe ornaments: @ @ @ @ \‘3‘ @ (:;:’ ‘&

(FA CE A NN

Stylistic substitutions (heavy metal umlaut, enclosed chars):
@ Motdrhead

@ Mbotley Criie

© Mormoii Tabdrnacle Choir

More enclosed chars: ® ® © D H

Fractions z 3 %+ % & & =
7593 e B OB w
Fractions 2 3 + % # 2 =
77923 s ¥ B2 OE
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Multilingual support
Here is a familiar text in some of the many languages these fonts cover:

And the LORD said, “Behold, the people are one and they have all one language,
and this they begin to do; and now nothing will be withheld from them which
they have imagined to do. Come, let Us go down, and there confound their
language, that they may not understand one another’s speechf’m

Wik lk, "(ES. ABEH—TYT, SEE. H—8TYT, InHEOHTELS., ABEMT
LERVHCENERETL, EEVELE. Ued. TUELLD! BDHUAHARVENEHIC.
HFICSENTEELELLH).E

1B 7HEIADH Ol 2217+ 3F 25012, A0IE FILIOIZE 012H01 AXFICL] 0132 =
T AYFs QS ZAIS 4 QOZIECL A, Q27 WHEZIM ATIM OS99 dpis BRI
5H01 O =2 AT QOISR 257l A A B

Und der HERR sprach: Siehe, es ist einerlei Volk und einerlei Sprache unter ihnen
allen, und haben das angefangen zu tun; sie werden nicht ablassen von allem,
was sie sich vorgenommen haben zu tun. Wohlauf, laf3t uns herniederfahren
und ihre Sprache daselbst verwirren, daf3 keiner des andern Sprache verstehe!fl

Y dijo Jehova: <«El pueblo es uno, y todos estos tienen un solo lenguaje;
han comenzado la obra y nada los hara desistir ahora de lo que han pensado
hacer. Ahora, pues, descendamos y confundamos alli su lengua, para que ninguno
entienda el habla de su compa'ﬁero».E

Epi li di. Koulye a, gade! Yo tout fé yon sél pép. Yo tout yo pale yon sél lang.
Gade sa yo konmanse ap fé. Talé konsa yap pare pou yo fé sa yo vle. Bon.
Nap desann, nap mele lang yo. Konsa, yonn pap ka konprann sa 0t ap diB

og han sagde: “Se, de er eet Folk og har alle eet Tungemal; og nér de nu farst
er begyndt sdledes, er intet, som de satter sig for, umuligt for dem; lad os
derfor stige ned og forvirre deres Tungemal der, sé@ de ikke forstar hverandres
Tungemal!"l

'English, KJ21—21st Century King James Version, Deuel Enterprises, Inc.
2HAEE (Japanese), Tsukurimashou Project.

38122 (Korean), Unbound Bible, Biola University.

“Deutsch (German), Luther Bibel 1545

SEspafiol (Spanish), Reina-Valera 1995, United Bible Societies

®Kreyol (Haitian Creole), United Bible Societies

’Dansk (Danish), unidentified public domain version from Bible Gateway
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Et I'Eternel dit: Voici, ils forment un seul peuple et ont tous une méme langue,
et cest la ce quils ont entrepris; maintenant rien ne les empécherait de faire
tout ce quils auraient projeté. Allons! descendons, et la confondons leur
langage, afin quils nentendent plus la langue, les uns des autresB

Og Drottinn meelti: “Sja, peir eru ein pjéd og hafa allir sama tungumal, og
betta er hid fyrsta fyrirtzeki peirra. Og nd mun peim ekkert &6fert verda,
sem peir taka sér fyrir hendur ad gjora. Gott og vel, stigum nidur og ruglum
bar tungumal peirra, svo ad enginn skilji framar annars mal8

Il Signore disse: <«Ecco, essi sono un solo popolo e hanno tutti una lingua sola;
questo é linizio della loro opera e ora quanto avranno in progetto di fare non
sara loro impossibile. Scendiamo dunque e confondiamo la loro lingua, perché
non comprendano pia luno la lingua dellaltro»d

8Frangais (French), Louis Segond
Islenska (Icelandic), unidentified public domain version from Bible Gateway
®Ttaliano (Italian), Conferenza Episcopale Italiana
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